
Dear Friends & Colleagues,

It’s time for Sheffield DocFest and there’s exciting news to share. THE PROMISE will have its World Premiere at the Munich Film Festival on June 24, 

as the opening film in the competitive New German Cinema section! EVA HESSE has been held over at theaters in New York and Los Angeles. CALL 

HER APPLEBROOG has its US theatrical premiere this month at New York’s Metrograph. And, two new projects to share!

IN DEVELOPMENT: ASSHOLES: A THEORY
Director: John Walker
A John Walker Production
2017  1 x 90/60  Color & B/W  English

Some grapple with the moral challenges of treating other human beings decently.  Others are just…assholes.  
“A newborn boy in the US, Italy or Israel is much more likely to live the life of an asshole than a newborn boy in 
Japan, Norway or Canada” says Prof. Aaron James in his NY Times bestseller. Intellectually provocative and 
existentially necessary John Walker explores James’ theories and recommendations using clips sourced from 
Hollywood and news archives, combined with vox pop and ruminations with key observers of asshole-dom. 
The frustration of dealing with assholes – in the workplace, in government, at home – affects everyone. In an age 
of rampant narcissism, the time has come for this entertaining and insightful film.

IN DEVELOPMENT: OUR LEWISTON
Director: Jonathan Lee
Producer: Louise Rosen
A JSL Films production
2017 1 x 90/60 Color & B/W English

In America’s whitest state, Somali refugees now comprise over 20% of the population in Maine’s 
second largest city. Once a manufacturing powerhouse, and cultural epicenter for French-Cana-
dian immigrants, Lewiston is transforming. Long-shuttered mill buildings and former tene-
ments in “Little Canada” are experiencing new life; the majority Somali high school soccer team 
won the State Championship. But  in an economy that’s been shaky for years, Lewiston’s citizens 
are divided: some welcome change, others denounce it. In an essay at once sharp and tender, 
the film will reveal what is rapidly becoming a shared experience in the post-industrial northern 
hemisphere, an influx of new diversity sparking both fear and in some cases, renewal.

NEW!  ENOUGH TO LIVE ON: THE ARTS OF THE WPA
Director: Michael Maglaras
A 217 Films production
2015  1 x 98/60  Color & B/W  HD English

In the depths of the Great Depression, President Franklin Roosevelt adopted a novel 
idea: to put painters, sculptors, photographers, and writers, as well as actors and musi-
cians, back to work, and to place them on the government payroll. In August 1935, the 
arts programs under the Works Progress Administration were created. Among the artists 
paid to work under the WPA were painters as diverse as Mark Rothko, Jackson Pollock, 
and Marsden Hartley; photographers such as Dorothea Lange; actors such as Orson 
Welles; and writers such as Saul Bellow and Zora Neale Hurston. By paying creative 
Americans to work at what they did best, there was an explosion of new art and new 
artistic thinking throughout America. In this evocative essay in film, we are brought 
closer, in our own time, to the idea that the arts in America, which played an important 
role in a recovery from economic collapse, can still play an integral and sustaining role in 
the maintenance of democracy.

Based on the “New York Times” bestelling book by Aaron James
By acclaimed filmmaker John Walker
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NEW! CALL HER APPLEBROOG
Director: Beth B
Producers: Jean Lignel, Beth B
2016 USA/English
1 x 70/56 Color HD

This deeply personal portrait of acclaimed New York-based artist Ida Applebroog was shot with mischievous reverence by 
her filmmaker daughter, Beth B. Born in the Bronx to Orthodox Jewish émigrés from Poland, Applebroog, now in her 80s, 
looks back at how she expressed herself through decades of drawings and paintings, as well as her private journals. With 
her daughter’s encouragement, she investigates the stranger that is her former self, a woman who found psychological 
and sexual liberation through art. As Beth B finds a deeper understanding of her mother as a human being, Applebroog 
shares a newfound appreciation for her own provocative work. – MoMA Doc Fortnight

IN CINEMAS: EVA HESSE
Director: Marcie Begleiter
Producer: Karen Shapiro
2016 USA/Germany English
1 x 108/54 Color & B/W HD
Voiceovers: Selma Blair, Bob Balaban, Patrick Kennedy

Eva Hesse (1936-1970) is one of America’s foremost postwar artists.  Her pioneering sculptures, using latex, fiber-
glass, and plastics, helped establish the post-minimalist movement. Dying of a brain tumor at age 34, she had a 
mere decade-long career that, despite its brevity, is dense with complex, intriguing works that defy easy cate-
gorization. EVA HESSE, the first feature-length appreciation of her life and work, makes superb use of the artist’s 
voluminous journals, her correspondence with close friend and mentor Sol LeWitt, and contemporary as well as 
archival interviews with fellow artists (among them, Richard Serra, Robert Mangold, Dan Graham) who recall her 
passionate, ambitious, tenacious personality. Art critic Arthur Danto has written that her work is:  “full of life, of eros, 
even of comedy… Each piece vibrates with originality and mischief.”  The documentary captures these qualities, but 
also the psychic struggles of an artist who, in the downtown New York art scene of the 1960s, was one of the few 
women to make work that was taken seriously in a field dominated by male pop artists and minimalists. − Karen 
Cooper, Film Forum
Selected for DocAviv, DokFest Munchen, Toronto Jewish Film Festival; other festivals TBA

NEW! THE PROMISE
Directors: Karin Steinberger, Marcus Vetter
Producers: Louise Rosen, Ulf Meyer, Marcus Vetter
2016 Germany / English 
Available as 1 x 138, 2 x 85, 3 x 56, serialized version of 6 x 25 also in-process
A Filmperspektive production in association with SWR, BR, Arte, DR, BBC “Storyville”, SVT and VPRO

The gruesome murders of Nancy and Derek Haysom in 1985 were an international media sensation. 
The Haysoms were wealthy, respected members of Virginia society and the murder conviction of their 
daughter Elizabeth and her German boyfriend Jens Soering sent shock-waves. Elizabeth and Jens had 
met in a university program for high achieving students. She was a product of European boarding 
schools, he was the son of  a diplomat. Extradited to the US after having been caught passing bad 
checks in a Marks & Spencer, they have both spent the last 30 years in prison.This beautifully crafted film reveals a mismanaged or perhaps completely 
corrupted judicial process. This was the first criminal trial held in front of TV cameras — a high profile, international case tried in a small town. Investiga-
tions over the past 3 years have turned up stunning evidence that was previously suppressed or deemed inadmissible. New forensic techniques have 
disproven evidence that was key to Soering’s original conviction. Denied parole 13 times, his next hearings in 2016 or 2017 may have a different outcome, 
at the same time the film is in release. Unidentified fingerprints, photographic evidence that points to sexual abuse, the presiding judge’s friendship with 
the victims, a missing FBI profile, a bloody car with a knife under the seat — all point to a very different story, one that is revealed in the film.

TO BE TAKEI: A STAR’S TREK FOR LIFE, LIBERTY AND LOVE
Directors: Jennifer Kroot, Bill Weber 
2014 USA / English
1 x 93/53 Color & B/W HD
A Rainbow Shooting Star Picture in association with Dodgeville Films

Best known for playing Sulu on the original Star Trek TV series and six movies that followed, George Takei is 
unlikely social media royalty. Unofficially dubbed the King of Facebook, he counts over 8 million fans, and his 
online empire includes Trekkies, Howard Stern listeners, and the LGBTQ community — who devour his quirky mix 

of kitten jokes, Star Trek references, heartfelt messages, and sci-fi/fantasy memes. An outspoken advocate for civil rights, Takei has used his unmistakable 
baritone in several satiric PSAs, including one in response to Tennessee’s infamous “Don’t Say Gay” bill that encourages viewers to say, “It’s OK to be Takei.” 
He recently completed a Broadway run of his musical Allegiance, is one of the celebrity voices in this summer’s Kubo and the Two Strings, has been very 
active in the presidential campaign season and made a guest appearance on The Big Bang Theory, all while agitating in the #OscarsSoWhite movement.

“Jennifer Kroot’s documentary deftly showcases the many roles played by George Takei.”  – Variety

Louise Rosen Ltd  |  16 High Street, Brunswick, ME 04011 USA  |  Mobile: +1 617 899 6629  |  Email: LRosenLtd@gmail.com  |  www.LouiseRosenLtd.com

World Premiere - MoMA Doc Fortnight, February 2016. US Theatrical 
Premiere - Metrograph, New York, June 2016. Selected for Cracking the 
Frame, DokuArts, Woodstock; other festivals TBA

“Moving...indispensible” A.O. Scott, The New York Times
Held over in NY and LA, now playing nationwide

World Premiere - 2016 Munich Film Festival

50th Anniversary


